
Capra Makes Brilliant Film 
Of Prize Stage Comedy 

*You Can’t Take It With You/ Changed 
In Adaptation, Loses Little of 
Its Essential Flavor. 

By JAY CARMODY. 

IF 
COLUMBIA PICTURES had titled the Earle* new film “You Can't Take 

It With You II,” it would have outlawed all squawk* for it is a fine, fast- 

moving screen drama so chockful of comedy that it leaves you aching. 
But the studio neglected to add the "H” to the title, ao there will be people 

who will find occasion to protest that the story is not identical with that told 

so exquisitely in the Pulitaer prise play by George Kaufman and Mass Hark 
Take me movie on ns own lerms.v 

which is the sensible thing, and it 
rates as a brilliant piece of enter- ; 

tainmeni worthy of the hall mark of 
Prank Capra, who made it. 

"You Can’t Take it With You" still 
Is the story of a family of lovable 
eccentrics headed by the amazingly 
whimsical Grandpa Vanderhofl. They 
live the same kind of appealingly 
lunatic life they did on the stage. 
The chief change in the script ap- 
pears in the form of an extraneously 
introduced message about the evils of 

money-grubbing, a subject already too 
well covered by the attitude of the 

major characters to need any addi- i 
tional emphasis. 

The richly humorous, philosophical 
dialogue of the original has been re- j 
tained to the largest extent possible. 
So have the essential portraits of the 
mad family. And so, to a very large 
extent, has the situation of the stage 
play, which leaves nothing to kick 
about save by the most relentless 

tjuibblers. 
Columbia has done an excellent 

Job of casting this picture. Into the 
role of the winning old grandpa, the 
studio placed Lionel Barrymore, who 
does finely by the whimsical twistings 
and turnings of the character. Spring 
Byington plays the flightl.v mother of 
the Sycamore brood, the woman who 
became a playwright because a type- 
writer was delivered to the dt^or one 

day by misiake. Jean Arthur is the 1 

same Sycamore daughter, who lakes 
her family in loyal stride through its 

every madness from its nine-year as- 

sociation with the ice man who just 
came one day and never w'enl away 
again to the refusal of grandpa to 

pay income taxes because he does 
not believe in them. Others who 
stand out are Mischa Auer as the 
bitter, fatalistic dancing instructor: 
Dub Taylor as the son-in-law who 
is mad about the xylophone and 
printing presses, Ann Miller as the 
dead-pan dancer who makes candy 
love dreams on the side, and James 
Stewart as the love-sick son of the 
financier. The casting is uniformly 
good from top to bottom. 

* * * * 

Capra camera misses nothing 
of the three-ring circus life of 

the Sycamores. In truth, it might 
have missed some details to the ad- 
vantage of the picture which runs 2 
hours and 26 minutes, but with never 
a seriously draggv moment. 

It has caught Us most brilliant bit 

of footage In that famous income tax 

scene in which Grandpa, with dev- 

astating logic, completely annihilates 
the government, which has collected 
no income tax from him in 24 years. 
The whole troupe is at its beat in 
this sequence, as if it welcomed the 
one chance which Hollywood players 
have had to score over the Treasury 
on the matter of taxes. 

Other hilarious sequences are those 
in which the rich and austere Kirbys 
are introduced to the slap happy Syca- 
mores, a night club scene, and above 
all that night court session in which 
all hands land as a result of a wild 
explosion of fireworks In the Sycamore 
basement. 

Mr. Capra proves himself a very 
handy fellow in the introduction of 
odd clues to the essential nuttiness 
of the different characters. For Mrs. 
Sycamore, the playwright, he shows 
you the cat she uses as a paperweight. 
The mad Inventors in the basement, 
men variously busy with the manu- 

facture of louder firecrackers and me- 

chanical toys, are revealed with a 

bit more clarity than otherwise they 
might through the use of a trained 
crow which does all the apprentice 
chores around the place. The ideas 
are so good that they stand up 
through what might, lu lesser hands, 
be too much repetition. 

There is every dramatic quality In 
the screen's version of “You Can’t 
Take It With You.” It possesses 
comedy, pathos, homespun philosophy, 
all of them disclosed in terms com- 

prehensible to the dullest mind present. 
Columbia paid 1200.000 for the 

story which Robert Riskin adapted 
for Mr. Capra. The studio and ihe 
public both will And it a remark- 
ably Ane investment. 

* * * * 

'J'HE stage bill, condensed to balance 

with a picture that has a running 
time as great as that of "You Can’t 

Take It With You," represents no 

skimping with reference to quality. 
It is in the nature of a revue, with 

Lucy Monroe and Gaston Palmer in 
the starring roles. They are sup- 
ported bv those 16 Roxyetles. who seem 
to be becoming a fixture in the pro- 
ductions of Harry Anger. The bill is 
neatly put together to make a worthy 
interlude between the presentations 
of the feature picture. 

Jimmy Stewart Is Lonely 
And Stays Home Nights 

By SHE1LAH GRAHAM. 
HOLLYWOOD. 

DEAR 
DIARY Monday ... I am dancing with Jimmy Stewart at 

the Cocoanut Grove when I decide the rime has come to stop swoon- 
ing and make polite conversation. I suppose you are out dancing 
every night.” I sav dreamily. ”1 haven't danced in weeks.” Jimmy 

assures me. “Well, what do you do with your evenings?” I continue a trifle 
coyly. Nothing.” says Jimmy. Nothing?” I echo. But you ve got to do 
something. "I go home." says Jim-* 
my. "Oh. gay dinner parties and ah 
that,” I reply. "No—I'm usually 
Alone, says me 

most-sought-after 
bachelor In Hol- 

lywood. “I’m 

living alone now," 
he continues. 
"Mv pal. John 
Swope, has gone 
back to New 
York. After work 
at the studio, I 
usually go home, 
have dinner 
alone, maybe 
work on my 
model planes or 

16-mil 1 i meter 
movie camera. 

Sheilab Grabam. 

Then I go to bed. Sure, I'm lonely— 
but. what can I do?” All I know is 
that this city is full of lovely females 
who would jump out of their skins 
at the opportunity of curing Jimmy's 
loneliness—self included. 

Tuesday Some one introduces 
1 
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me to Rav Milland at the Brown 
Derby. How d'ye do?" aavs Mil- 
land politely. "We met last year," 
l tell him. The actor pauses blankly 

■ for a second only, "Of course we 
did,” he says a shade Loo heartily. 
"At the tennis matches, wasn't it?" 
"No—at Errol Flynn's house.” "But 
of course, but of course.” says Mil- 
land. "Your wife was there, too.” 
I remind him helpfully. Sure, sure.” 
says Milland—who is not at all sure. 

"How long have you been mar- 
ried." I ask. feeling a little so^rv for 

j his bewilderment. "Oh -on and off 
fox eight years," replies Ray. "What 
do you mean—on and off?” "Oh. 
on and off." says Ray vaguely— 
"Sometimes on—sometimes off.” 

Wednesday To tea with Sam 
Goldwyn and to watch Jascha Heifetz 
play for "The Reckless Age.” ... In 
the crowd watching and "ah-ing are 
Mrs. Jascha Heifetz, the former Flor- 
ence Vidor and a popular silent star, 
a bunch of dress extras—paid *11.50 
a day for the privilege of listening 
to the great violin maestro, Sigrid 
Gurie, Jon Hall iwho tells me that, 
the European situation being what 
it is, he will probably not go to Eng- 
land for that picture with Korda i. 
And Sabu. tire Hindu, who. with his 
guards, steals the show. Sabu is 
resplendent in a miniature mahara- 
jahs costume and red turban. The 
guards, ditio—hut with green turbans. 

"Its harder than giving a con- 
cert,” Heifetz grumbles as the direc- 
tor demands several retakes, but I 
don’t hear any complaints from the 
audience. 

Thursday Backstage at the El 
Capital Theater for Metro’s weekly 
broadcast "D'ye notice anything 
different about my face?’’ Robert 
Taylor asks me. "Sure—it's better 
looking than ever.” I reply—with 
truth. "No,” Bob protests, "my aide- 
burns—look, I'm growing side-burns 
for mv part in Stand Up and 
Fight.’ ”... Incidentally, Bob tells 
me that the title of this picture belies 
its plot. "It has nothing to do with 
boxing." Fanny Brice rushes into 
the wings after performing her "Baby 
Snooks" number, says to her "father,” 

How did you think it went—I thought 
.1 was terrible.” Frank Morgan, 
Just returned from several days’ fish- 
ing at Catalina, gives me a fisherman’s 
story—but with a difference. ”1 
caught the smallest swordfish on 
record,'’ says Frank boastfully. 

Friday. ... At lunch in the Warner 
Bros, green room—Paul Muni says, 
in reply to press agents demand to 
take pictures of his house—“I’m 
brain-weary. I'm tired with so much 
work. Why can’t you come and do it 
when I’m not working?” David 
Niven’s face is smothered with sticky 
stuff (supposed to be oil from a leak- 
ing plane pipe In ’’Dawn Patrol.") 
He asks me to lick his cheek. The 
“oil" is mighty tasty—but I promised 
not to tell what it was made of. David 
wanders from table to table, crying 
—“Ten cents a lick.” He does pretty 
well, too. 
■Coonshi. 1938, by tta* North American 

Newspaper Alliance, Ine.) 

Cycling Organiser. 
In connection with England’s “na- 

tional fitness campaign," a national 
organiser for cycling will be appointed. 

Standing Inspection 

Those daft Marxes, Chico, Groucho and Harpo, engage in a 
careful appraisal of Ann Miller’s charms. Miss Miller currently 
is being forced to put up with the mad trio's antics in “Room 
Service,” now in its second week at R-K-O Keith’s. 

Lane Girls 
In a Body 
At Met 

‘Four Daughters’ 
Is Fine Simple 
Film Fare. 

ii I—WOUR DAUGHTERS,” that 
I—^ laughable, crying film which 
I pleased so many customers 
* 

at the Earie last week, 
lost no time in scampering down 
to the Metropolitan yesterday. And 
wise moviegoers will scamper right 
after it. for this simple bit of home- 
spun is one of the most engaging num- 

bers which Warner Bros, have turned 
out since tiiey developed that crime 
film obsession. 

Four Daughters” is the unpreten- 
tious story of a family which is just 
like any other family in the unexciting 
middle class. The things that over- 
take its members, picnics, romance, 
success and failure are just like the 
things that happen to every one else, 
but they have been put together here 

I with such a singular appeal that even 
the cynic finds himself highly enter- 
tained. It is simple every step of the 
war and very pleasant. 

The outstanding performance in 
"Four Daughters” is that given by 
John Garfield, which alone would 
justify interest in the picture if it 
had no other beguiling quality. How 
Mr. Garfield got into ttie script may 
seem a puzzle upon subsequent reflec- 
tion. but he is there mud that is very 
good. In amazing contrast to the 
sweetness of the other characters he 
is a hard-bitten slum product, whose 
bitterness is one of the most attrac- 
tive things about the film. His pies- 
ence gives the thing a savor that could 
be achieved only by fine interprets 

! non. a thing which Mr. Garfield ob- 
1 viously is willing to specialize in if 
! script writers will give him half a 

chance. 

The film benefits by generally good 
performances. In the starring role it 

1 introduces young Jeffrey Lynn, who 
is an adequate handler of love interest 
who manages to be that. inxspite of 
the fact that Adonis was more the 
matinee idol type. The girls, played 
by the three Lanes and Gale Fage. 

i all are managed with conciseness as 
well as prettiness. Priscilla is the 
one who will surprise you most with 
the advance she has made since her 
last picture. The philosophical papa 
of the pretty brood is played by Claude 
Rains, with just the proper balance 
of wisdom, humor, irascibility and 
eccentricity. 

It is a film like Four Daughters” 
that should encourage Hollywood to 
drop this colossal business and stick 
to simplicity. j. c. 

Paderewski Cinema 
Stays at Belasco. 
"fyJOONLIGHT SONATA” is in Us 

second week at the Belasco 
Theater, and those who enjoy a mas- 
terful performance of fine music and 
who never have been accorded the 
opportunity to hear a concert by 
Ignace Jan Paderewski should not 
deny themselves the pleasure of see- 
ing and listening to this gerat pianist 
in his first and probably his only 
motion picture. The film Is no screen 
achievement by virtue of its plot or 
the acting, but is important because 
of Paderewski's playing. 

Some of the aged master's artistry 
is lost to the sound track, but the 
recording is of high caliber, and there 
are genuine thrills to be had when 
he offers Chopins “A Flat Major 
Polonaise, Opus 33;” Lisst s “Second 
Hungarian Rhapsody,” Beethoven’s 
“Moonlight Sonata’’ and his own 
“Minuet in G Major.” The Paderewski 
acting efforts are unassuming, but 
they serve to project an ingratiating, 
alblet placid, personality. 

The story, that of a boy, a girl 
and the music that brought them to- 
gether again after the glamour of a 
bogus gentleman had separated them 
is unimportant, as are the perform- 
ances of Charles Farrell, Brie Port- 
man and Barbara Greene. C. A. M. 

Bright Comedy Back 
To Play Columbia. 
1VTOT a heavyweight, to be sure, even 

^ 
in the comedy field, "Three Loves 

Has Nancy” still stacks up as one of 
the gayer and more diverting of the 
recent cinema farces. At Loew’s Co- 
lumbia, where it now has been in- 
stalled for a second week on F street, 
you will find that it is spiced with 
clever dialogue, that it is swiftly 
paced by Director Richard Thorpe and 
that it is ail vastly amusing even if 
it does not make a move you can 
not anticipate. 

“Three Loves Has Nancy” is the 

story of a little gal from the deep 
South who cornea out of It to search 
for the husband-to-be who sent a 

telegram as his proxy when she waited 
at the altar. In New York she turns 

1 

out to be something of sn entangling 
influence on the lives of a brisk and 

impudent young author and bis pub- 
lisher. 

Bob Montgomery plays the author 
with his fine insouciance and Franchot 
Tone Is low man again, though he 
loses the gal this time much more 

pleasantly than nas been his wont 
1 

on some past occasions. The girl is 
Janet Gaynor, who is probably all 
right, though she is lost in such fast 
comedy company as the Montgomery- 
Tone combination, which is under- 
standable. Lust or not. the picture 
still is funny. It is funny, too, in 
spite of Miss Gaynor's phoney South- 
ern accent. H M. 

Mad Marxes 
Held Over 
At Keith’s 

Trio Playing First 
Straight Comedy 
In Film. 

SERVICE.’ the first 
ure in which the mad- 

Marx brothers ever 

Ki.ved straight comedy, 
bolds over at Keith's for a second 
week as every one knew it would. Re- 
taining the flavor of swirling hilarity 
that marked the atate original, the 
farce is an excellent vehicle for the 
talents of the furious frerea. Excel- 
lent, if not ideal from the point of 
view of those who like to see the 
Marxes go crazy in scripts and gags 
of their own creation. 

The faithful may be a bit upset by 
the novelty of the boys being con- 

fined in a script by some one else, 
but once the drama hits its unfor- 
gettably furious pace the novelty dis- 
appears. That, of course, is because 
the brothers begin to resemble their 
old selves once the fun gets under 
way. It any of them suffers under 
the restriction of interpreting an 
alien comic character, it is the looney, 
pantomiming Harpo. There is hardly 
enough scope in the part of Faker 
Englund to give the art of Harpo a 

thorough workout. 

Oroucho and Chico, the one robbed 
of his characteristic orgiastic dance, 
tlie other of his piano, survive the 
deletions much better than Harpo’s 
loss of his harp. 

Room Service,'’ as every one should 
know, is unrestrained farce, a mad 
account of the vicissitudes which as- 
sail a shoestring theatrical producer 
and his 22 hangers-on, all 23 of 
whom do not want to be evicted from 
the hotel to which they owe 31,200. 
It is a magnificent battle they stage 
with the hotel management, a battle 
in which the Marxes’ weapons are 

feigned contagious diseases, mock sui- 
cldes. bribery and every artifice 
known to the intelligent deadbeat. It 
is a losing battle every step of the 
way until the famous death scene 

which, incidentally, is one of the fun- 
niest sequences in which the broth- 
ers ever appeared. In it. Oroucho 
preaches a brilliant funeral oration. 
followed by a soulful interpretation 
of "Swing Low. Sweet Chariot.” The 
scene represents one of the nicest 
bits of direction in a picture that of- 
fers good direction every step of the 
way. 

On the whole, the work may not 
be the finest thing in the career of 
the looney trio, but it is excellent 
entertainment for those who like farce. 

J. C. 

New Skating Rink 
Opens Tonight. 
lyjLf ASHINGTON'S newest skating 

rink, and the first In town for 
many years, opens tonight. It’s the 
Coliseum; at Twenty-sixth and E 
streets N.W. 

The skating floor', which U M feet 
by 120 feet, is one of the largest in 
the country. It is of a special compo- 
sition designed to provide smoothest 
skating and least noise. 

There will be special areas for fast 
skaters and others for beginners so 

they won’t be getting in each other’s 
way. 

Tonight and tomorrow afternoon 
and evening there will be special enter- 
tainment, featuring the Tops Trio, 
well known throughout the East fbr 
their trick skating. 

Other features of the Coliseum in- 
clude a spectators' stand and a modern 1 
soda fountain and lunch counter. 

The rink will be open every after- : 

noon and evening, including Sundays.; 

Realism Gives Excitement 
And Suspense to ‘Algiers’ 

Charles Boyer Helps Make Film 
At Capitol One of Year’s Best. 
Sybil Bowan Is Stage Star. 

By HA BBT MaeABTHCB. 

THOSE 
who cry tor realism in the cinema have an excellent piece of 

evidence to support their cause in •‘Algiers," which opened yesterday 
at Loew s Capitol. For Walter Wsnger's Him story of Pepe le Moko is 
never given to false excitement and lurid melodramatics, yet it is 

ever exciting and taut and suspenseful. Like s good book you can’t put down, 
•'Algiers'' never leu your attention wander, keeps you ever waiting the next 
move. 

Pepe le Moko is a criminal who is not only sought by the police, but 
whose whereabouts are known to* 
them. But he is safe in the casbah, 
lor it would be auicide for the police 
to enter that native quarter of Algiers 
to attempt his arrest. Just so long 
as he remains in those dirt; labyrinths 
where he is king he is free, but 
once he descends to the city his ar- 
rest is certain. 

Thus "Algiers" becomes not only an 

exciting melodrama, woven with deft 
understatement, but a tense psycho- 
logical drama that is forceful and 
completely engrossing. For, in addi- 
tion to suspense of the more familiar 
variety, you are confronted with the 
workings of a man's mind when he 
thinks he is free and discovers he 
Is not. Pepe le Moko loves his native 
Paris, longs for the boulevards, and 
the freedom he en]oys in the casbah 
is no more freedom than if he were 

imprisoned by the law instead of 
being enmeshed in a prison of his 
life’s making. 

The combination of several con- 
siderable talents is required to bring 
life and vigor and sustained action 
to a picture of this sort, which, in- 
herently, is a drama of thought and 
not of action. Thus there is a wealth 
of praise due Director John Crom- 

‘Boys’ Town’ 
Renews Run 
At Palace 

Tracy*Rooney Film 
Among Best of 
Recent Works. 

* * l-'\ OYS’ TOWN," one of the 

I—^ finest bit* of screen story 
I J telling thit he* come out 

of the simplicity pha.se 
rnrough which Hollywood is passing, 
moved into the Palace yesterday. Its 
appearance theie. alter a week s record 
run at the Capitol, testifies to the 
merit of the Aim a* few other gesture* 
could. Only one other picture. “After 
the Thin Man.” has enjoyed the dis- 
tinction of becoming a rerun tenant 
at the Palace. 

“Boys’ Town" is built upon a theme 
which requires extremely good direc- 
tion and interpretation to keep It 
on the safe aide of mawkishness. 
That is the kind of direction and 
acting the picture gets, especially 
from that sensational cinema fresh- 
man. Mickey Rooney. Spencer Tracy, 
or course, is superb as usual in the 
role of Father Flannagan, investing 
the part of the priest with an inter- 
pretation which inspire* the large 
cast of kids to act their hearts out. 
It is very impressive. 

The film starts with a good, sound 
story. It is the narrative of the 
creation of that famous boys' town in 
Nebraska by the priest whose name 
is used for the Tracy part. The 
drama is developed in the conflict of 
the priest Dot only with the multitude 
of vicissitude* that beset his boy 
rescue protect but in the clash be- 
tween the institution and young 
Rooney. He reform* harder than any 
other youngster in the school and be- 

1 fore his reformation is accomplished 
he comes dramatically close to wreck- 
ing the institution. 

Don't get the notion that his is 
a grim theme handled grimly. The 
picture has been sprinkled with 
enough comedy to achieve an even 
balance between the laughter and 
tears which it evoke*. Funniest se- 

quences in it are those provided by 
Mickey's candidacy for mayor, a race 
which he conducts in the most un- 

scrupulous ward politics tradition. 
There are a dosen others, none of 
them quite so good, which give the 
picture a quality of humor akin to 
that in “Captains Courageous." which, 
you will remember, was another very 
fine film of a boy s reform. 

When December comes and M-O-M 
is looking for reasons to congratulate 
Itself, “Boys' Town" 1* likely to be 
no worse than second or third on 

the list. It is a fine piece of pic- 
ture making and merit* attention. 

> J. C. 

Where and When 

Current Theater Attractions 

and Time of Showing. 
National—"You Can't Take It With 

You.” Grandpa Vanderhof brings his 
bright philosophy again to the local 
stage: 2:30 and 0:30 p.m. 

Keith's—"Room Service,” the stage 
hit comes to the screen with the Marx 
Brothers starred: 11:15 a.m., 1:02, 
2:49, 4:36, 6:23, 6:10 and 9:57 p.m. 

Capitol—"Algiers," Boyer is a hunted 
criminal: Hedy Lamarr is hie devoted 
girl friend: 10:45 a.m., 1:35, 4:30, 
7:20 and 10:15 p.m. Stage shows: 
12:40, 3:30, 6:25 and 9:20 p.m. 

Karl*—"You Can’t Take It With 
You,” screen version of the stage hit 
with a host of stars and Prank Capra’s 
direction: 10:45 a.m., 1:25, 4:10, 0:55 
and 9:40 p.m. Stage shows: 1, 3:45, 
6:30 and 9:15 p.m. 

Csiumbka — "Three Loves Has 
Nancy,” Janet Oaynor keeps Mont- 
gomery and Tone guessing: 12 m., 
2, 4, 0, 7:55 and 9:55 p.m. 

Palaee — "Boys’ Town,” Spencer 
Tracy and Mickey Rooney in moving 
tale of the making of a man: 10:45 
a.m., 12:55, 3:05, 5:25, 7:30 and 0:45 
p.m. 

Metropolitan — "Pour Daughters,” 
picturication of Fannie Hurst's novel 
about sisters who are rivals In love: 
11:30 a.m., 1:30, 1:35, 5:35, 7:40 and 
9:45 p.m. 

Tram-Lux—News and shorts: Con- 
tinuous from 10 a.m. to midnight. 

Little—"Amphitryon.” one of the 
gayest French comedies comes beck 
tc town: 11 a.m., 13:45, 2:35, 4:30, 
6:10, t and 9:50 p.m. 

Relate*—"Moonlight Sonata,” Pad- 
trewski's piano artistry on a sound 
track: Continuous from 4 p.m. 

Turkish Trade Grows. 
Turkey's foreign trade in the first 

half of this year was greater than in 
the corresponding period of 1917. 

well, John Howard Lawson, who 
translated the script from the origi- 
nal French film; Charles Boyer, who 
plays the leading role; some half- 
dosen or more players in important 
supporting roles, and Mr. Wanger, 
who supervised the whole thing. 

* * * + 

PRINCIPALLY the force of the ex- 

cellent film drama which has 
emerged from their combined efforts 
seems due to the undeniable skill of 
Cromwell and Boyer. The work of 
the former Is likely to remind you of 
Alfred Hitchcock, not In technique, 
but in his ability to stretch a sus- 
penseful scene to the limit of its 
tautness. 

Boyer s portrait or a criminal caught 
in the toils of his criminal career is, 
to our way of thinking, the best thing 
he has done on the screen. No at- 
tempt has been made to glorify a 
man who has led a life of crime and 
who intends to keep on living that 
kind of a life so it is up to Boyer 
in creating the characterisation to 
make you accept the man, to make 
you believe him and to make you 
understand him. It is up to Boyer, 
also, to give the mental drama of 
"Algiers” the action to make it an 
interesting photoplay. And Mr. Boyer 
easily meets the challenge of an ex- 
acting role, never once permitting 
you to be at a loss as to what is 
going on in Pepe le Mokos mind. 

Best of the supporting perform- 
ances is that of Joseph Calleia, who 
plays the police officer who meets 
Pepe dally, but who has the good 
sense not to try to apprehend him in 
the native quarter but to attempt to 
trick him into going inlo the city. 
Sigrid Gune has a role which per- 
mits her to be less luscious and more 
interesting by far than har first film 

! chore and she plays it well. The 
other principal feminine participant 
is Hedy Lamarr, who impresses as both 
a young lady with talent and as quite 
the loveliest discovery the cinema in 
Hollywood has made recently. There 
are other fine jobs, too—notably by 
Alan Hale and Gene Lockhart— but 
it all boils down to th fact that 
Algiers” is one of the best pictures 

of the year, a film which demands not 
only your attention but your undivided 
attention. ♦ * ♦ ♦ 

pus Capitols stage bill is notable 
principally, u might be exaggera- 

tion to say entirely for bringing back 
to town Miss Sybil Bowan. Miss 
Bowan Is terrific, magnificent, colossal 
• ud anything else you can think of 
that means she is swell. Her impres- 
sions of people, famous and not 
famous are bright and witty doings 
that make her stage appearances one 
reason to be happy that vaudeville is 
not dead- -at least not completely 
dead. She has some new tricks this 
time, along with the old ones, but our 
favorites still are Mrs. Roosevelt and 
the slightly bawdy but robustly hilari- 
ous song about "Nobody Loves a Fairy 
When She's Forty." 

The remainder of the time of the 
stage show is devoted lo the 24 Chester 
Hale Capitol Dancers, skipping gayly 
through three tricky new routines; 
Cass. Owen and Topev. who do some 
Ooe things in a muscular and acro- 
batic way. if you like that sort of 

i thing; Louis da Pron. who tap dances, 
and the Commodores, who sing. 
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PADEREWSKI 
IN "MOONLIGHT SONATA" 

HIS ONLY MOTION PICTUJKK 
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■■■3 NEW QUIZ HITS ■■■ 
■ Each htiaq yaa atara* la a Farluaa ■ 
NaAi Aaaui'a ymmr Qmi• hrkJqmrtara 

NOW 
•tar Dpi 
ID:** 
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Newsreels Present 
European Scene. 
'J'Hl European situation is present* 

ed in its more serious aspect of 
a few days ago in the compilation of 

newsreel clips now being shown at \ 
the Trans-Lux. British and French 
air-raid precautions, the German; 
army and air force, building of a 
hideout at the United States Lega- 
tion in Prague and shots of Chamber-! 
lain. Mussolini, Hitler and Daladier 
are among the offerings of the several i 
companies. In addition the array 
shows activity of newspapers and 
broadcasting chains, the German and 
Csechotlovakian Ambassadors voicing 
their views and the disruption of 
trans-Atlantic shipping. 

Further grim film fare are the views 
of the crash in which death claimed 
the Army Air Corps’ chief, an air 
collision in Japan, a hotel fire in 
Australia, the United States Navy in 
maneuvers, the New York City truck 
strike. Contrast is supplied by clips 
showing New York cafe society learn- 
ing the Palais glide, newest dance, 
erase; goat shearing in Texas, midget I 
cows in Oklahoma, a walking race In 
Paris, setting of a motor-cycle speed 
record, Sam Snead taking golf's top 
money honors and the Pitt-West Vir- 
ginia and Army-Wichita football con- 
tests. 

The March of Time release present- 
ing the background of the dispute 
oved Sudetenland and Father Divine’s 
new settlement features the short 
subject division of the program. The 
other items are an interesting Para- 
mount Pictorial issue and "Hollywood 
Graduation," a passable cartoon. 

C. A. M. j 
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IN ILLINOIS” 
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Attend & Celebrate 
* “1ASBNET0H GO TO A MOVIE 
* MfSuUMDraannbilclM * 

Enter $230,000 Quiz Contest 

| Mm Maits An Tur Best Entettamt 

I I 

Feature at 
10:15-1 *>5-4 :IO-«:55-»: 10 

Frank Capras 
“YOU CANT TAKE 

IT WITH YOU” ('S5 
A Columbia Picture with 

KM MTRK • UMS STOUT 
UMQ. IAMYMME • EMM AMKI 
* 'tov-Vati/l*/ (jemf -fcwe m> 

; UCTMME USIMNUD aWTETTES 
m* 

mmma •iHiTKunriMKtugitiw. 

Fanr\it Hurst's 

3© “FOUR DAUGHTERS” 
(r A Wtnur Brtn. Putwi with 

% nstuiuiK kenituk uuuk 
*s mu Mg — Mftu pranra 

U_■ 
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IfinCMV Of Perfect Sound Photoplay 
AtAl/Lini Sth at G 81. 

E. Lawrence Phillips* Theatre Beautiful. 
Continuous From 1:00 P.M. 

PETER LORRE m 

“Mr. Moto Takes a Chance." 
Also 

CHARLES STARRETT lu 

“Outlaws of the Prairie." 

ATI AC I.T91 HSt.N.E. All. 83041. 
A I Lnu Alr-Cmlillfnel, 

Continuous From 11:00 A M. 
Double Feature Attraction. 

WAYNE MORRIS. PRISCILLA LANE. 

“MEN ARE SUCH FOOLS.” 
MARGARET SULLAVAN. JAMES STEW- 

ART. "SHOPWORN ANGEL" Also 
Chapter No 2 of the Serial “Dick 
Tracy Return*.” 

riDHI INA Uth 4k N. C. Ave. S.E. 
vAnvLinA Air-Conditioned 
WILD HORSE RODEO. ana MR 

MOTO R GAMBLE 

pi Dpi r Ponna. Arc. at *l»t 8t. 
UIVvLC Home *»f Mirrophonic Sound 

Matinee* Twe*.. Tbur*.. Sat.. Sun. 
ROBERT YOUNG. RUTH HUSSEY RICH 

MAN. POOR GIRL _0*na Comedy._ 
rMIIIDADTAM >343 Wisconsin Aye. 
IAJItIdAIvIUN Air-Conditiened 

Double Feature 
JIMMY DURANTE and WALTER CON- 

NOLY In “START CHEERING Also 
MAUCH TWINS and DICK PURCELL 
in PENRODS DOUBLE TROUBLE 
Chapter No. 9. '*8.0.8.. Coast Guard. 
Also Comedy. 

pa|D| AWN anacostia. d. c. 
rAIKLAWn Air-Conditioned 
DICK POWELL, “COWBOY FROM BROOK- 

_LYN.“ _ __; 
PnilTDrCC mi Nicbol* Are. 8.K. 
vUnVjltLM Air-Conditioned 
BUCK JONES. -HOLLYWOOD ROUND- 

i _«£*.- 
| inn 32*f; M St. N.W. 
ulUv Double Feature 
JACK RANDALL In “THE MEXICALO 

KID.” RAMON NOVARRO in DAN- 
_OEROUS ADVENTURE*___ 
I ITTI V «08 Bth St. N.W. 
LI 1 I LL Air-Conditioned 

Last Day. 
“AMPHITRYON.” 

_Sunday -"THE AWFUL TRUTH.**_ 
PRINCESS Double feature 
THE PURPLE VIOTLANTES.” and JACK 

HOLT in_: MAKING THE HEADLINES/; 
CTANTHN Bth and C St*. N.E. 
j1 AlllUn Finest Seund Eeoipment 

Continuous From 1:00 P.M 

“TARZAN’S REVENGE,’* 
Slarrtoe OLENN MORRIS and 

ELEANOR HOLM. 
Also 

“Partners of the Plains," 
Feauirina WILLIAM BOYD. 

FALLS CHURCH. VA. 
CTATC NO parking ICC 
01 A IE, worries LLL 
EDW. G ROBINSON I "HIGHWAY 
and C TREVOR in I PATROL. and JACK 
"THE AMAZING DR I RANDALL in 
CUTTERHOUSE.” I "MAN S COUNTRY.”’ 

ARLINGTON. VA. 
UTH CAM 17Y0 Wilaan Bled. 
nlLdvIl Oau Calonial Village. 
"CHARLIE MCCARTHY" til "LETTER OF 

INTRODUCTION 
___ 

ASHTON Car.ldaa, Ya. 

DEAD END” KIDS in “LITTLE TOUGH 
GUY”_ 

Get Yenr tm.OOO Movie Quia Con- 
tent Booklet at All Sidney I.uit The- 
aters. Motion Picture* Are Your 
Greateat Entertainment. 

DAD A 7 101 Wisconsin Aye. 
DUIVU Bethe*da. Md. Wi. A8S8 

Double Feature 
BRUCE CABOT “TENTH AVENUE 
KID. .3 MESOUITEERS, “CALL OF 
THE MESQUITEERS”_ 
HIPPODROME Double Featuie 
EDITH FELLOW8. ‘CITY STREETS.”” 
SIMONE SIMON JOSETTE._ 

H piurn MT. RAINIER. MD. 
(O tnnltU Ur. '>:(46 
—v Double Feature 

JACK HOLT REFORMATORY ”” 

SMITH BALLEW. WESTERN POLO." 

>- ARCADE HYATTSVILI/E^ MD. 

txj Double Feature 
WARNER BAXTER. ILL GIVE A 
MILLION.” JACK RANDALL. DAN- 

gj GKR VALLEY.” 
Tomorrow—“Snow White 

^ and the Seven Dwarfs.” 

RICHMOND * E**T«layA’ VA' 

C OEOROE BRENT. ‘‘RACKET BUST- 
O KR8. <A Movie Quia Picture.) 

Z REED Today*’ * 

Z ALICE FAYE “ALEXANDERS RAG- 
Z TIME BAND 

• —■ Free Parking Space—800 Cara. 
Q MILO FOCivilXEjMb. 

Double Feature 
HAROLD LLOYD ‘PROFESSOR BE- 
WARE.” (Movie Quiz Picture.) 
TOM KEENE “PAINTED TRAIL." 

MARLBORO°*"r JSHPTT M< 

Double Feature 
JOHNNIE DAVIS. “MR. CHUMP.” 
• Movie Quiz Picture.) TIM McCOY, 
"CODE OF THE RANGERS.”_ 
I rtnCB MI Mh St. N.W. LXAliLn Double Feature 

k Double Feature 
MICKEY ROONEY In “LOVE FINDS 
ANDY HARDY.” Alto THE CHASER." 
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Motion Pictures Are Your Greatest 
Entertainment. $3.r»<l.0#0 Movie Quia 
Contest Booklet* Now at All Warner 
Theaters. Pictures Marked (X) Ara 
Quit Contest Pictures. 

AMBASSADOR tfWfSU 
’'JEAN ARTHUR .JAMES STEWART. 
LIONEL BARRYMORE EDWARD 
-ARNOLD in YOU CANT TAKE IT 
WITH YOU At 12:30. 2:40. 4 50. 
7. 9 15._Newsier] 
A pm i n 824~H~St. n7e. 
AlULLl; M. 3.375. Mat. J PM. 
xDO.N AMECHE ARLEEN WHELAN 
in GATEWAY At J. 3:55, 0:50. 
9:45 DONALD WOODS. NAN GREY 
in DANGER ON THE AIR” At 
2:45 5 45. N 30. Wild Bill 
Hickok No_4 and Cartoon. 

_ 

A V A I fiN 5<i 1 Conn. Awe. N~w7 
AYALvin ciev. *:h«o. Mat. i P.M. 
xJANE WITHERS in KEEP SMIL- 
ING At 1:50. 3:50. 5:45. 7:40, 
9 40 
_ 

AVE. GRAND 
Matincr. 1 P.M. 

SHlftLL'Y TEMPLE 111 'LITTLE 
MISS BROADWAY AC 2:50. fi. 
8:55. MADGE EVANS PRESTON 
FOSTER in "ARMY GIRL At I. 
4. 7:1 u 10. _Popeye_Canoon. 
r A | VPDT 2.224 Wisconsin At»7 
LALTLI\ I ci. 2345. Mat. I P.M. 
xMARTliA RAYE BOB HOPE ill 
GIVE ME A SAILOR. At 1 25. 

y 4tt._5:5jv_7 :55_9:55 Ponpvp 

rFNTR AI l'-‘5 T-'inth St. N.W. CX.Il I IVAl.Met.2841. Opens II A M. 
'JANE WITHERS in KEEP SMIL- 
ING." At 11:26. 2:25. 5:25. 8:25 
'DON AMECHE ARLEEN WHELAN 
W "GATEWAY.- At 12:40. .2 40, 
ti:40. 9:-10. Also Newsreel, 

fHI ONY (i»- *»«■ n.w. LULUil I Geo. (1500. Mat. 1 P.M. 
'DON AMECHE. ARLEEN WHELAN 
in GATEWAY At I 50. :i:55. fi:05. 
7 .50 9~4o. ''Flaming Frontier.'' No.'5. 
HOMF is.2« c st._NX IIUITIC. Atlantic RISK. Mat. 1 P.M 
xJOE PENNER in TM FROM THE 
CITY ■ 

At 2:10. 4:45, 7:25 in 
xGEORGE O BRIEN in PAJNTED 
DESERT' At I. .2.25. « 10. 850. 
Also Popeye Cartoon 

_ 

DCNN fi50Pa_Atc~S.E. rtmi Lincoln 2179. Mat. I P.M. 
xJANE WITHERS in KEEP SMIL- 
ING." At 1:15, .2.25 5:45. 7:45. 
9:40._Alsq_PoDeve Cartoon. 
Q*VflY .10.20 14thStT Nw: JA¥VM col. 41*08. Mat. I P.M. 
BARBARA STANWYCK HERBERT 
MARSHALL in ALWAYS GOOD- 
BYE. At 1. 2:45. 4:.20. fi:10. 7:50. 
9:40 

CFPh 8241 Ga. Are. DLLU Silver Sprint. Mil. 
Sbep. 2510 Mat. I P.M. 
ALLAN LANE. PRANCES MERCER in 
"CRIME RING At 1:80. 4:15. 7. 

9 45 CHARLES STARRETT in 
WEST OP CHEYENNE. At 2:50 

5 .25. 8:'.’It_Also_Short 
SHERIDAN 
xROBERT YOUNG. LEW AYRES 1n 
RICH MAN POOR GIRL. At 1:45. 

3:55. 8. 7”50 9:45 

C|| VCD C»a. Ave. Sl Colesrille Pike 
OIL. YD IV Shep. 5300. Mat. 1 P.M. 
xANNE SHIRLEY. RUBY KEELER 
in MOTHER CAREY S CHICKENS. 
At_l :4ft 3:45. ft:40. 7 .35. 9 40. 
TA YHMA fth ;.nd Butternut St*. 
1 AlvUIrlA Ge. 4312. Mat. I P.M. 

Parkin* Space Available. 
xHAHOLD LLOYD in PROFESSOR 
BEWARE.* At 1. 4. 7 05. B:50. 
GEORGE O BRIEN in GUN LAW” 
At 7 :55. 8 N:45 Also 3hort. 

_ 

TIVAI I I4th St. & Park ftd. N.W. 
IIYULI Co. 1800. Mat. 1 P.M. 
xMARTHA RAYE BOB HOPE in 
GIVE ME A SAILOR” At 1:40. 

3:50. 8. 7 .50, 9 45 Short.__ 
IfPTnWM Conn. Ave. * Newark. 
UriUfYn Cl. 5100. Mat. 1 P.M. 
xLAUREL and HARDY In BLOCK- 
HEADS.” An all comedy cartoon 
show. At 1:30. 3:35. 6 45. 7:55, 
10:05_Also ShorL_t__ 
YHDY a. Ave. and Quebec Place. 
IUIYIV Rand. 4100. Mat. 1 P.M 
xHAROLD LLOYD in “PROFESSOR 
BEWARE. At 1:0ft. 3:10. ArfO, 
7:30. 9:40. “Wild Bill Hickok.- 

4 
____ 

NEWTON mh8Mwl" 
Modern Air-Conditioned. 

Double Feature 
MOTHER CAREY S CHICKENS * 

RUBY KRELER FAY BAINTER. 
OVERLAND EXPRE8S.” BUCK 

JONES 
_Matinee at 1 P.M._ 
JESSE THEATER18^.* 

Modern Air-Conditioned. 
Double Feature 

RICH MAN. POOR GIRL. ROBERT 
YOUNG. RUTH HUSSEY GUN 
LAW. GEORGE OBRIEN. 

Matinee at I P M. 

SYLVAN 
Modern Air-Conditioned. 

Double Feature 
“I’M FROM THE CITY JOE PEN- 

NER. “PANAMINTS BAD MAN.” 
SMITH BALLEW 

_Matineejat 1 P.M 

PALM THEATER 0E*Varav; 
“THE CROWD ROARS,’” 

ROBERT TAYLOR 
MAUREEN O'SULLIVAN. 

Matinee at i P.M. 

STATE-BETHESDA Settles la’. Ml*’ 
Today—CHARLES STARRETT in 

“WEST OF CHEYENNE.” 
JACKIE COOPER. CLAUDE RAINS. 

“WHITE BANNERS.” 
Starting Tomorrow, 2 P.M.. 
‘Alexander’s Ragtime Band. * 


